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M
: B

alance betw
een an inspection w

ithout 
com

prom
ising w

hat’s there. T
his is a theoretical pillar 

and not the problem
. I’d like to reach out to the idea that 

every figure is a different part of the conversation and is 
im

portant. Listen to w
hat w

e have, a part of the w
ork. 

M
: T

he contact w
e have now

 is sustainable but 
because the w

ork has been generated in a specific locality 
by looking at nature there and how

 it should behave in that 
locality w

e’re really surprised by the m
arkings there. T

he 
fact is the w

hole area has got som
e action. W

e then look 
and see w

hat w
e do in other reality there. W

e look to see 
w

hat’s happening. It’s not professional planting, it takes a 
lot of energy. W

hat’s interesting is that versions of it are 
like that a lot of it is renew

able, but it’s tiny com
pared to the 

am
ount of energy. T

he perception of people trying to find 
universal efficiencies from

 that point of view
 w

hat is the 
view

? W
e think w

e’re m
ore and m

ore confident in it. 
M

: S
hort.

M
: E

xactly and m
uch m

ore local.
M

: It’s som
ething that com

es out of the slow
 food 

attitude?
M

: Y
es. 

M
: M

aterials and design?
M

: Y
es. I’ve grow

n up w
ith a lot of stuff and place. I’ve 

had generations that are passionate about their w
ork. T

heir 
craft is w

hat’s global. 
M

: T
hank you. T

his is an im
portant issue. S

o, m
aybe 

F
rank can com

m
ent before I speak about utopia. I’d like to 

speak to 5 of you. Let’s m
ake it to the end of this talk.

M
: T

hank you, it’s a bit of a sham
e w

e’re all like this. 
T

his is a project I’ve been developing for about 2 years. 
W

hat you see there is the finished product. It fits the local 
requirem

ent of sustainability. A
ll the m

aterials that are used 
like engineered m

arble are from
 local quarries outside of 

C
orona. T

he by products are from
 dim

ensioned quarries. 
Q

uarries w
ith large perfect blocks that are m

ining for these 
beautiful am

azing pieces of stones 
but are offcuts. It’s such that often 
they used to em

ulate or m
im

ic. 
It’s really large scale. I think w

e 
celebrate.

M
: T

hey are very unique. T
hey 

are intended to be everlasting and 
not torn or som

ething like that. H
ow

 
m

uch eco? T
he m

aterial in itself is 
not possible but it’s a contribution 
not just related to the process but 
also to the duration. If you cannot 
put energy of any kind tow

ards 
the thing of m

aking som
ething like 

efficient consum
er econom

ies 
it’s one of the out of quarry great 
producing areas. A

lso w
e’re 

consum
ing and w

asting it. T
hat’s 

w
hat I’m

 particular about. C
an I 

#OnTheFlyMilan
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investigate a type of utopia. T
hey are financially in utopia or 

it’s a utopia. T
hat’s w

hy there are difficult books. B
eautiful 

books designed by M
onet but can you im

agine the new
 

ta
xonom

y. A
 socialist w

ho’s im
agine things that are being 

created for the w
orld. Y

ou can im
agine it’s a borealis that’s 

a constant for the im
agination. Y

ou have a utopia or a 
utopian. 

M
: In m

y opinion it’s a utopia but it’s not a problem
 in 

the sense that a utopia asked for it. M
aybe w

e m
ight not 

ask that point but it’s that w
ay. I think utopia is w

hat it is.
F

: A
lso the behavioural things say it’s happiness. 

It’s desire. Y
ou can say it’s sensible to see things and 

encourage to stop things happening. W
e’re all sm

iling. If 
it’s happiness it’s w

hat w
e have. S

o, I think that w
e are 

like som
ething close to this collage. It could be topical 

otherw
ise w

e are a m
eal and w

e can be far from
 our w

ay.
M

: A
 lot of people looked at the scene but they w

ere 
literally people after or like intelligent parts. T

his is the 
im

portant thing. It’s the stability, the responsibility.
F

: To create w
ith, in a w

ay, a legion, som
ething w

e can 
m

ake it through. 

M
: O

r a tom
ato. It’s som

ething w
e can define. W

hat’s 
m

ost im
portant is the results. It’s about utopia. 

M
: I personally think it’s m

uch m
ore an ethic than a 

utopia. I don’t think hum
ans have a capacity to not follow

 
your blood, your D

N
A

. F
or exam

ple if w
e have a product 

forever does it last longer than m
ost products? S

om
e 

products are better. S
o, just im

agine you have Z
ara, 

you have fashion. T
hey keep m

oving to deter our 
countries to die and constantly change fashion 
every 2 m

onths. T
hat’s a lot of w

astage. W
hen 

the product is so cheap they don’t have to have a 
leew

ay w
ith the product. S

o, it com
es dow

n to the 
consum

er. Totally to the behaviour. I agree w
ith the 

behaviour side of the sustainability issue but if you 
think about it it’s hard for us in developed countries. 
F

or developing countries thinking and aspiring for 
m

arble counters w
ith beautiful lem

on sheen w
ith 

beautiful villas there are not enough resources for 
them

 all to have that. T
he beautiful m

arble counters. 
T

his is griping. T
hat’s w

hat I’m
 saying. I’m

 not a 
utopian but I believe that w

e can m
ake som

ething 
already there through frocking. S

om
ething already 

started, im
proved. T

he level of things w
hich are 

deserved, I think there’s a huge possibility. A
s a 

developed nation like Italy it’s about innovation 
and prem

ium
 innovative design. Y

ou have good 
products. T

he bizarre thing is that consum
ption 

hasn’t even got there in the population; they aspire 
for that quality and sustainability. T

here’s potential 
for utopia. 

M
: I think this som

ething to be heard again. 
W

hat is it about?
M

: T
hese are the stones that go w

ith the m
arble 
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